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s<) ? s- & INTRODUCTION 

It is difficult to discuss poetic descriptions both 
sympathetically and judicially. It is equally dffiicult 
to analyze the technique of any artistic production 
without entailing the loss of its beauty. But, inas- 
much as all artistic, technical principles have been 
formulated through such minute analysis, it has 
not seemed inappropriate to examine these prin- 
ciples of artistry which Vergil followed, consciously 
or unconsciously, in his descriptions of nature. 

In studying these descriptive passages It has been 
thought best to classify and study them under two 
main groupings. 

I. The Static descriptions in which the local 
point of view does not change. 

II, The Active descriptions in which the local 
point of view constantly changes. 

These main divisions may be subdivided into : 

(a) The formal description for which the poet 
has set aside his narrative. 

(b) The incidental descrit)tion which has crept 
into the work without Intention, and which is so 
short that it does not interrupt the narrative. 

Among the incidental static descriptions there 
are many "thumb-nail sketches" of word length 
which are of value to this discussion only as they 
Illuminate the study of sense-appeals. 

The descriptions of the above classes have been 
examined with reference to their point of view — 
that of person, place, and time — their general out- 
line, center, mood, and their sense-appeals. It was 
the desire of the writer to study also the climax 
and illustrative imagery of these passages, but that 
could not be embraced within the limits of the 
present discussion. 
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The texts of Vergil's works upon which this 
thesis has been based, are as follows : 

Conington, John, Vergili Opera, 1898. 

Kennedy, B. H., P. Vergili Maronis Opera, 
1895. 

Papillon, T. L. & Haigh., A. E., P Vergili 
Maronis Opera, 1892. 

Ribbeck, Otto, P Vergili Maronis Opera, 1904. 

Other literature consulted is as follows : 

Sellar, W- Y., Roman Poets of the Augustan 
Age, Vergil, 1897. 

Shairp, J. C, TTie Poetic Interpretation of 
Nature, 1898. 
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A Study of Virgil's Descriptions 
of Nature 



The Technique of Form 

Point of VievD 

In presenting a picture of Nature, Vergil usually 
adopts one point of view and keeps tnat point 
throughout me passage. That is, each picture is 
given as it would have appeared to one person or 
group of persons, from one place, at one time. 
TTiese descriptions rarely embrace more than one 
person, or group of persons regarded as one, could 
have seen widiin the time-limits of the passage. 

Person. 

Frequently it is not difficult to determine to 
which character the appeal is made. Aenetd IV, 
246, is Mercury's glimpse of the earth as he "skims 
along the turbid clouds." Aeneid II, 360, is the 
description of burning Troy as Aeneas and his fol- 
lowers had seen it. Because one may often know 
to which character these descriptive appeals are 
made, it does not follow that they arc necessarily 
subjective. In the passage Aeneid IV, 246, men- 
tioned above, how Mercury felt or what he thought 
of the earth beneath him, is entirely omitted from 
the lines. The descrrption is purely objective, un- 
colored by personal reeling. In all the poems of 
Vergil ^yi biective descriptions are rare except id 
those passages m which the pomt of view is that 
9 
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lo Study of Virgil's Descriptions of Nature 

of an animal or that of inanimate nature. These 
passages are usually very short and are in general 
the result of a change in the point of view. So in 
Georgic IV, 401, the point of view is that of the 
first person until the line "umbra est gratior 
pecon," which is the flock's subjective attitude to- 
ward shade in summer. In Aeneid VIII, 86-99, 
the early descriptive lines deal with the details 
which the sailors would have noticed. But lines 
9 1 and 92 introduce a personification of the waves 
and the woods, and then describe subjectively from 
this personified Nature's standpoint the "painted 
Iceels of the ships and the shining arms of the 
sailors." 

There are many descriptions in which the point 
of view is kept as carefully as if it were that or one 
person, yet that one person is not definitely pre- 
sented to the mind. Such a passage is Aeneid I, 50- 
55. In the tables below, such a point of view has 
been designated by the term "undefined." 

A few descriptions are very general and com- 
prehensive. They are so comprehensive that no 
one person could have noted the details given with- 
in the time limits of the passage. In Aeneid VII, 
514, the lake of Diana, the river Nar, the fountain 
of Velinus, each echoed the "hellish voice of the 
goddess." No one person could have been con- 
scious of this wide response to the goddess' voice. 
Such a point of view may be designated by the term 
"General." 

There are fifteen instances of this among the one 
hundred fifty-five descriptions under discussion. 
They are as follows : 
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Study of VirgiVs Descriptions of Nature 1 1 
Aeneld I, 8i. 

" I, I02. 

III, 148. 

IV, 160. 
IV, 246. 

V, 693. 
VII, 514. 
VIII, 26. 
X, loi. 
Among the one hundred forty-five static descrip- 
tions, — exclusive of the word sketch — there are 
eleven which change their point of view. They are 
as follows: 

Vm, 14. 

IX, 48. 

Georgic I, 230. 

" II, 201. 

" III, 148. 

III, 3^4- 

IV, 401. 
Aeneid III, 148. 

V, 2. 

V, 124. 

V, 50J. 
There are three such changes among the ten 
active descriptions; Aeneid I, 8i ; Aeneid IV, 246; 
Aeneid VIII, 86. From the full number of de- 
scriptions, one hundred fifty-five, there are fourteen 
which suffer tills change in the point of view. 

Place 

Just as it was frequently possible to determine 
to whom the picture appealed, so it Is not often diffi- 
cult to determine the place from which the scene 
was described. Thus In Aeneid III, 532-6, Aeneas 
must have been standing on the prow of his ship 
facing the shore. In many of the shorter incidental 
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descriptions this local point of view can not be 
determined; as in Aeneid III, 521-2, the sunrise 
would, of course, be generally visible to the people 
throughout the country. In the table below, this 
condition has been designated by the expression 
"no definite place." The active descriptions, of 
necessity, can not be considered as offering data 
for the local point of view, since their point of view 
must constantly change. But, of the one hundred 
forty-five static descriptions, there are seven in 
which the local point of view changes. They are 
as follows; 

Georgic I, 230. 

II, 207. 
HI, 324. 
IV, 271. 
Aeneid I, 159. 

Ill, 148. 

Time 

Generally, exclusive of the active descriptions, 
the view described might easily be seen without 
a great lapse of time. But there are a few de- 
scnptions which portray conditions under two dis- 
tinct time-periods. Aeneid V, 124-8, describes a 
rock as it appears both in fair weather and In 
storm. This change of the time-period is some- 
times necessary, as in Georgic I, 230, in which the 
zones of the Heavens are described. Among the 
static descriptions there are five which suffer this 
change in the tenu)oral point of view. 

Eclogue VII, 57. 

Georgic III, 324. 
Ill, 340. 
111,425. 

Aeneid V, 124. ' 



".oogle 
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Aeneid IV, 351, and Aeneid VIII, 190, repre- 
sent repeated conditions. In those instances the 
temporal point of view may be termed "frequenta- 
tive." 

General Outline 

Vergil usually builds up his descriptions detail 
by detail instead of giving the outline and lilling 
that in, as painters work. In Georgic I, 370, the 
conditions of the approaching storm are described ; 
first by the outline, which gives the place — the sea- 
coast; — and the weather conditions — thunder and 
wind. Then follow the details — the action of birds 
and ants during the storm. Most pictures, how- 
ever, are built as Georgic II, 467, which begins 
with mere details and catalogues them. It is only 
the formal static descriptions which present possi- 
bilities for this general outline. But of these lorty- 
tive formal descriptions only four present outlines. 
Georpc IV, 186. 
IV, 271. 
Aendd V, 84. 

VIII, 416- 

Center 

In his descriptions Ver^l does not often fix the 
attention upon one thing in the picture and leave 
all the other details dimmer in the mind. That is, 
his pictures are not centered around one point as is 
a classic painting. TTiere are, however, two pic- 
tures which are centered. In the Aeneid V, 84, the 
attention is fixed constandy upon the snake, and in 
Aeneid II, 694, the attention is .centered upon the 
star. 
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CHAPTER II 

Mood 

About half of Vergil's descriptions are mood 
sketches. The most common of his moods is ten- 
derness. This is often attained by taking the point 
of view of the flocks, or of nature In general, as in 
Georgic III, 324, "Ros, gratissimus pecori, est in 
tenera herba. 

Contrasting Moods 

In the principle of contrast lies the secret of 
much of the poet's art. Light often comes into the 
picture after darkness; suggestions of heat follow 
descriptions of cold. So there are given many 
contrasting mood sketches. In Georgic II, 467- 
76, the peace and rustic tone follow the account of 
the "proud doors in the mansion," and of the 
"wool stained with Assyrian poison." 

Obedience 

The obedience of Nature to the divine will is 
manifest in Aeneid X, 10 1-3. For at the voice of 
the god the trembUng earth is still, the sky is 
hushed, the winds die down, and the sea smoothes 
out its waves. 

Fury 

Man's helplessness in the power of nature colors 
the description of the mad sea which scattered the 
ships in the darkness. (Aeneid III, 192-5). On 
the other hand the sense of Nature's protection 
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Study of Virgil's Descriptions of Nature 15 

Protective Interest 

often creeps Into the lines as in Aeneid III, 532, 
where the cliffs are said to stretch down their arms. 
"Scopuli demittunt brachia." 

Human Mood 

At times Nature seems to respond to human 
mood. It seems covered with man's melancholy 
and loneliness. In Aeneid XII, 861, the litde bird 
sits on the grave and sings late into the night ' 
through the darkness. Again, Nature's calmness 
and contentment mock at human misery. In 
Aeneid IV, 522, the fields are still; the birds, 
asleep; but Dido's "cares redoubled in the great 
tide of passion." This same lack of sympathy in 
Nature is seen again in Aeneid IV, 584, where the 
morning dawns bright only for Dido to see, 
through her window, Aeneas sail from the shore. 

No attempt is made in this discussion to classify 
completely the mood sketches, because the re- 
sponse to mood as a literary quality depends too 
much upon the personality and experience of the 
reader. The general suggestions given above will 
serve to illustrate the fineness of Vergil's art. This 
impression would not be materially aided by an 
arbitrary summarizing of the mood m his sketches. 
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Here among the sa- 
cred fountains and the 
well - known streams 
shall you find a cooling 
shade. On one siiic, as 
hitherto, the hedge, 
where bees of HibIa 
suck the willow blos- 
soms, shall coax sleep 
to your eyes with its 
gentle murmurings. 
Here, from the lofty 
rock, the vine-dresser 
shall sing. Nor shall 
the wood-dove cease its 
cooing, nor the turtle- 
dove in the elm. 
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pounds the thyme and 
:he sweet-scented herbs 
for the reapers who are 
wearied by the heat. 
While I watch your 
foot-steps the grove is 
filled with the cry of 
the hoarse tree-cricket. 


The field has been 

parched; the thirsting 
grass dies in the impure 
air. The shadows of the 
vines upon the hills 
Bacchus has envied. 
But every grove will be 
green at the coming of 
Phyllis, and rains shall 
descend in abundance. 


a-ai- 

= s~_ 
•S=s 








s^k^ 


J-?* 



DiqiiiicdbvGoogle 



1 8 Study of VirgiVs Descriptions of Nature 



I 




2: 


IJ 


6 
Z 


Js 


i 


1 


H 


i 


1 


No definite 
place. Changes 
to Styx, then 
back again to 
earth. 
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and when the soil 
^ws soft and crumb- 
ling at the touch of the 
west wind, then would 
I have the bull stru^le 
with the deep-driven 

plough. 


For this end the 
golden sun runs a 
course marked out in 
different stages through 
the heaven's twelve 
starry signs. Five 
zones divide the sky. 
The one is always 
warm, and shining with 
the sun; around it. 
right and left, extend 
two zones congealed 
with bluish ice. Be- 
tween the two, are two 
zones marked as the 
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Often when the reap- 
er has bound the barley, 
the winds combine, 
which have torn up the 
heavy corn from its 
roots, and carry with 
them the straw and the 
stubble. Often the 
clouds gather a dread- 
ful storm from on 
high; the sky falls in 
ruins and washes the 
joyful field?. The 
ditches are filled; the 
streams grow noisy; the 
sea foams on the shoals. 
The lightning flashes, 
the beasts flee, the 
earth trembles, and 
mortal hearts are 
afraid. The south wind 
grows stronger; the 
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Undefined. 
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groves and the shores 
cry in the wind. 

The winds arise and 
the sea swells; a rust- 
ling is heard on the 
mountains; the shores 
resound; the groves 
murmur. The wave 
scarcely restrains itself 
from the ships. The 
cormorants fiy from the 
sea, and on the land the 
sea-coots sport. From 
the marshes flies the 
heron to the cloud. The 
stars glide through the 
sky. Feathers swim up- 
on the water. 

When the homes of 
the east and the west 
winds thunder, then the 
fields swim with their 
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ditches full; then the 
seaman gathers his sails 
from the sea. The airy 
cranes rise in the midst 
of the vales; around 
the lake flies the shrill- 
noted swallow; the 
frogs in the mud com- 
jlam. The ant carries 
her eggs along her 
well-worn paths ; the 
crows, as they leave the 
pasture, are flapping 
with close-pressed 
wings. The sea-birds 
plunge their heads in 
the water or run along 
the waves. The crow, 
in her thick voice, cries 
out for rain, and on the 
dry sand stalks alone. 

The stars with their 
dimmed I«ht no more 
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are seen, nor the rising 
moon, nor the fleecy 
clouds. The halcyons do 
not open their wings; 

theswmedonottossthe 
loosened wisps of straw. 
The mists have settled 
upon the plain; the owl 
at sunset sings in vain. 
The ravens repeat their 
liquid notes, and rustle 
in their happiness 
among the leaves. 

The sun pitied Rome 
at Caesar's death when 
he covered his bright 
head with a murlcy hue. 
The ages feared eternal 
night. Etna boiled in 
waves on the land 
and shot up globes 
of Barnes. Germany 
heard the crash of 
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arms in the sl^; the 
Alps trembled. A 
mighty voice came 
through the silent 
groves. The cattle 
spoke, rivers stopped 
their course, the earth 
yawned, the ivory wept 
in the temples, and the 
tirazen statues sweat. 
Eridanus overflowing, 
whirled whole forests 
before it, and took the 
herds from their stalls. 

wells. The city, by 
night, resounded with 
the howling of the 
wolves. Lightnings fell 
from a cloudless sky, 
and comets blazed. 

The soil from which 
the ploughman has 
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and chalk. 
Undefined. 




cleared away the wood 
and has grubbed up the 
tree roots, disturbing 
the nests of the birds 
as he did so, that soil is 
best for com. For the 
hungry gravel of the 
hilly field scarcely furn- 
ishes cassia and rose- 
mary for bees. The 
rough rotten stone and 
the corroded chalk say 
that other fields can not 
fumish such sweet 
food tor serpents. 

The fire, dropped by 
an unwary shepherd, 
lurking at first in the 
tree bark, catches the 
solid wood, and shoot- 
ing into Uie topmost 
branches, crackles to 
the heavens. Then it 
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wraps the whole grove 
in flames especially if a 
storm lurks overhead 
and the driving wind 
finds the flames. 

It was spring. The 
East winds laid aside 
their wintry blasts, 
when the cattle first 
saw the light, when 
men raised their heads, 
when the woods were 
Stocked wfth wild 
beasts, and the heavens 
studded with stars. 


There is peace. There 
are retreats in broad 
fields; grottoes; living 
lakes; cool vales; the 
lowing kine; soft slum- 
ber under a tree. There 
are woodlands, and 
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with the halcyon, and 
the bushes with the 
goldfinch. 

Where the turbid Is- 
ter whirls his yellow 
sands, they keep their 
herds in stalls. No 
herbs are in the field, 
no leaves on trees. The 
country is deformed by 
snow. The ice rises 
seven ells in height. It 
is always winter; the 
Northwind always 
blows cold. The sun 
never scatters the 
shadows. The running 
river suddenly turns to 
ice. The wave carries 
on its back the iron- 
bound wheels. The li- 
quid wine they cut with 
axes; icicles harden on 
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Rest and free- 
dom from care 
in line 435- Let 
me not find 
sweet sleep in 
the open air, 
or lie along the 
slope of Se 
wood. 
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their beards. Mean- 
while it snows unceas- 
ingly through all the 
air, the cattle perish 
and the deer lie be- 
numbed, with scarcely 
the tips of their horns 
showing. In their un- 
derground caves the in- 
labitants enjoy rest. 
They roll logs in the 
Barnes and they play 
the night away. 


In the Calabrian for- 
est is the baneful snake 
that gorges upon fishes 
and frogs while the 
land is moist. But 
when the fen is parch- 
ed, he darts forth, rolls 
his eyes, and rages in 
the fields. Let me not 
then find soft slumbers 
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When evening brings 
the bees back from the 
fields, they seek their 
hives, refresh their 
bodies : a hum arises, 
and they buzz about 
their habitations. When 
they have settled in 
their cells, all is hushed 
for the night. 


In the meadows is 
also the aster, golden 
flowered, with dark 
leaves on which the 
violet sheds a gloss. 
The altars of the gods 
arc often decked with 
its festoons. Its taste 
is somewhat bitter. 
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Door of cave. 
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peace espec- 
ially in the 
"aquae dolces. 

saxo," (sweet 
waters, and 
seats of liviag 
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One; 
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No definite 
pkce. 

Facmg the 
harbor and 
cave. Changes 
to point with- 
in Uie cave at 
mention of 
"sweet wat- 
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Gcneral. 
Undefined. 
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A storm strikes the 
sail, breaks the oars 
and tosses the waves to 
the stars. One ship 
hangs on the wave, 
while the earth lies 
bare between the gap- 
ing billows. Three 
ships are hurled against 
the rocks; three strike 
the quicksands ; the sea 
swallows one. A few 
men swim in the deep. 
All other ships are 
leaking. 

In a long recess is 
an island harbor with 
jutting sides againsi 
which the strength ol 
the sea is broken and 
bays are formed. On 
each side are rocky 
cliffs, but beneath them 
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star, 
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taken 
from 

it. 


d 


1 

> 

S 


H 




J 


J 


3 




i 


No definite 
place until im- 
ages are men- 
tioned, then 
Aeneas' bed. 
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the waters are quiet. A 
dark grove overhangs 
from above. Far with- 
in is a cave with sweet 
waters and seats of liv- 
ing rock, the home of 
the Nymphs. 


There was thunder. 
Then a star glided 
through the shades 
over die roofs, and hid 
itself in the woods 
marking the way. The 
long trail gave its light 
Round about, the places 
smoked with sulphur. 


It was night. Deep 
sleep possessed the liv- 
ing creatures of the 
earth. The images ol 
the gods which 1 had 
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Security and 
protection sug- 
gested by the 
cliffs' stretch- 
ing down their 

Nature here, 
clothed with 

sciousness, 
fears the com- 
ing evil. 
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Prow of ship, 
facing shore- 
ward. 

No definite 
place. 
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Aeneas. 
General. 
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brought with me, seem- 
ed to stand before me 
in a bright light, where 
the full moon poured 
lerselt through the 
windows. 

The port is curved 
into a bow. Its project- 
ing cliffs foam with 
briny spray. The port 
itself lies hidden. The 
rocks stretch down 
their arms in a double 
wall, and the temple 
stands back from the 
shore. 

in the sky; rain fol- 
lows, mixed with hail 
The Tyrians and Tro- 
jans rush for shelter 
The rivers rush from 
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Peace, forget- 
fulness of care. 
Tenderness. 
Contrast to 
Dido's wake- 
fulness and 
misery. 
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the mountains. Dido 
and Aeneas come to the 
same cave. The earth 
and Juno give the sig- 
nal. The lightnings and 
theskyflash, as it con- 
scious of the marriage; 
the Nymphs shriek 
from the highest moun- 
tain top. 


It is night and the tired 
bodies throughout the 
earth enjoy sleep. The 
forests and the r^ing 
sea are cabn. The stars 
are in the middle of 
their course; die field 
everywhere is still 1 the 
beasts and the birds 
which far and wide 
lover over the liquid 
lakes, or the country 
rough with brambles. 
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are now asleep, under 
the silent night. They 
have laid aside their 
cares, and their hearts 
have forgotten the 
struggle. 


From the base of the 
shrines, a snake of sev- 
en coils drew along its 
seven folds, pressed 
against the tomb, and 
glided over the altars. 
Its blue neck, specked 
with gold, shone as a 
bow in the sky. 
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Then it is 
their point of 
view. 

Undefined un- 
til 5IS "bird 
rejoicing" 
when the point 
of view ii the 
bird's. 5i6ff 
are undefined. 
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in winter is hidden by 
the swelling waves. But 
when the sea is still it, 
too, lies quiet, raised as 
a plain above the mo- 
tionless sea. Then is it 
a spot most pleasing to 
the basking cormorants 

(Bird as target is 
fastened to the mast.) 
The mast trembled at 
the first arrow, the bird 
was terrified. Applause 
rang out. Mnestheus 
strained his eye as he 
bent his bow, but 
missed the bird. He 
jroke the cord, and the 
>ird escaped to the sky. 
Eurytion in haste 
pierced the dove as she 
was rejoicing in the 
sky. Lifeless she fell. 
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L There was a deep 
vern with a huge 
yawning mouth, rugged, 
and sheltered by a 
black pool and by dark- 
some groves. Above it 
no bird could safely fly, 
so strong was the blast 
that blew from out its 
darkened jaws. 


On the left, under a 
cliff was a stronghold, 
girt by a triple wall 
which the river washed 
as It hurled along the 
noisy rocks. Here was 
a vast gate with col- 
umns of solid adamant. 
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Nature takes 
the mood of 
mankind. This 
mood is em- 
phasized bv the 
mention ol the 
mothers. This 
climax of the 
picture adds a 
tenderness to 
the whole de- 
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An iron column stands 
there, reaching to the 
sky. Thence groans 
are heard, the heavy 

lash sounds forth, with 
the clanging of chains 
and the rattle of iron. 

From the pinnacle 
the goddess sang the 

Straining her hellish 
voice to the horn, at 
whidi the forest shook 
and the woods echoed. 
The mere of Diana 
heard it afar off, as it 
was heard by the river 
Nar, and by the Veline 
founts. The trembling 
mothers heard it, and 
pressed their children 
to their breasts. 
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There is the mountain 
home forlorn, and there 
the crags that have come 
crashing down. Here 
was the cave in the 

by the rays of the sun. 
The ground was al- 
ways warm with blood ; 
the portals were always 
hung with men's heads. 


Behind the cave there 
stood a pointed rock on 
alt sides steep and crag- 
gy, fitted indeed for the 
home of birds. This 
rock leaning from the 
height and hanging 
above the stream, Her- 
cules tore from its 
roots and flung into the 
stream. As it fell the 
heavens rang, the banks 
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leaped asunder, and the 
frightened stream ran 
back again. The cave 
of Cacus lay open as if 
the earth had unlocked 
the kingdom below and 
laid open the dreadful 
abyss. 


An island rises near 
the shore of Sicily, and 
rises high with smok- 
ing rocks. Beneath it 
lies a cave and this 
cave, like Etna's, thun- 
ders. The powerful 
blows echo from the 
Cyclops' anvils ; the 
smeltings of Chalybes 
hiss in the forges. 
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The lightning, unex- 
pected, glittered and 

nature seemed to reel; 
the clangor of a trum- 
pet rumbled through 
the air. Crash fol- 
lowed crash. In the 
dear sky armour 
gleamed and echoed as 
it clashed. 


ill 
if 
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In the wood. 
Shore. 
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Undefined. 
'Undefined. 
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And thus ito dark pine 
forests are enclosed. 

Amid these scenes 
stretched far and wide 
the picture of the swel- 
ling sea, its dark waves 
all afoam with hoary 
spray. And around it 
dolphins of glittering 
silver were lashing the 
water and cleaving the 
tide. 


The ash cracks at the 
blow of the axe, the 
pines are raised on 
high. The oak and the 
fragrant cedar still suf- 
fer blows. The moun- 
tain ash is borne away 
on groaning wagons, 

Jove's golden bird 
was chasing the river 
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fowl when suddenly he 

stream and gripped a 
lordly swan. The lUl- 
ians were frightened. 
The birds made an out- 
cry as they changed 
their course, and dark- 
ened the air with their 
wii^s. They pursucc! 
the robber-bird until 
overpowered he drop- 
ped his prey and flew 
into the cloud. 


Soon as the shadows 
broke he turned his 
back to the walls and 
from his car looked 
back upon the town. A 
spire of flame from 
floor to floor went 
streaming up to heaven 
and seized the tower. 
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Quirt and 
peace. Con- 
trast withibep- 
herd's burning 
love. 
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The oxen bring 
plough, hniv F 
yokes; and the 
doubles the length 
ows. 


lill 


Now the she 
warned to pen the 
the folds and coun 
ber, for Vesper 
forth from Olympu 
to ^ve it up. 
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L Scarcely has the cold 
w of the night left th 
when the dew, so pleas 
the flocks, is on the 
grass. 


When the hills begin 
dine, and let their 
down as far as the strea 
the top of the beech, 
broken— 


Here is blooming s 
here about the rivers 
pours forth her flowers 
the white poplar hangs 
the cave, and the slendei 
weave their covering fr< 
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Tenderness. 
Sombre touch 
at the end in 
the closing of 
the day. 

Tenderness. 
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The laurels and the 
isks bemoaned him; th 
apped Maenalus wept f 
3 he lay beneath the 
ock; and over him the 
f cold Lycaeus wept. 


The shade is oppress 
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he fruit. Come horn 
vening star rises, come 

The torrent falling do 
mooth rocks, awake 
loarse murmur, and 
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nature for the 
flocks. 

No. 

Tenderness. 

Tenderness. 
Restlessness. 
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No definite 
place. 

Bank of river. 
River bank. 

No definite 
place. 
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First person. 
Undefined. 

Undefined. 
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When the heat-bearing Dog 
star cleaves the gaping fields 
with thirst- 
Where the Mincius wanders 
slowly, and lines its banks 
with the slender reeds, there 
near its waters will I place the 
temple. 

Let the horses feed in the 
unused fields, near the rivers 
with banks moss-lined and 
green with grass, where caves 
may protect them and the 
shade of a rock may cover 
them. 

The great gate of heaven 
thunders and the seas roar, 
dashed against the rocks. 
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e winter has roughen?d_the 
ives with the north wind. 

The sun sets, meanwhile. 
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When tomorrow's sun 
ushered in the day, I s 
pour upon them a heavy r 
and hail ; and I shall shake 
heavens with thunder, 
cover them with darkness. 

From the heights among 
towering hills, along the p: 
less haunts run the wild go 
and over the plain skim 
deer. 
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One. 
One. 

One. 
One. 
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No definite 
place. 

Dido's win- 
dow. 

Stem, 

On shipboard. 


■3 


Undefined, 
Dido. 

Aeneas, then 
becomes unde- 
fined. (For 
Aeneas does 
not know what 
the flames 
mean.) 

Aeneas, 


t 


When the night is dark the 
owl alone on the house-tops 
draws out his notes of lamen- 
tation. 

When Aurora sprinkled the 
earth with light, and her rays 
whitened, the queen from the 
palace window watched the 

the shore. 

As his fleet cut the waves, 
blackened by the north wind, 
Aeneas looked back upon the 
walls that glowed with the 
funeral flames of the unhappy 

A dark cloud stood above 
bis head, threatening night 
and storm. The waves were 
roughened by the darkness. 
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No mood. 

Tenderness 
and peace. 

No. 

No mood. 

Peace contrast- 
ing with noise 
of above lines. 

No nood. 
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One. 
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No definite 
place. 

No definite 
place. 

No definite 
place. 

No definite 
place. 

Evander's 
No definite 




Tiber's. 
General. 

Undefined. 
Undefined. 
Evander. 
Undefined. 
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I am the yellow Tiber who 
grazed the banks with the 
swollen stream, the river loved 
by the heavens. 

It was night and sleep had 
mastered the weary beasts 
through all the land, when 
Aeneas lay on the bank under 
the cool sky, and rested there. 

The grove resounds with 
the clamor, and the hills give 
back the cry. 

Night rushes on and covers 
the earth with her gloomy 
wings. 

The light, and the songs of 
birds under his roof, arouse 
Evander. 

The hoarse Tiber checked 
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There was a wood, dark 
with underbrush and oaks, 
filled up with thorns. Here 
and there gleamed a path 
through the darkness. 
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The lofty dwelling of the 
Gods was still; the trembling 
earth was hushed; the air 
grew calm; the winds ceased 
their struggling; and the sea 
gave up its tumult. 
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light when the horses of the 
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the little bird which sits by 
nig^t upon the graves and 
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woods. 

In line 93 the 
point of view 
shifts to that 
of the sailors. 

Undefined. 


i 
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they cut the green wood that they saw in the quiet water. 
The sun was high in the heavens when they first saw the 
walls and the citadel far away. 

There is a valley in the winding of the hills enclosed on 
every side with heavy trees and underbrush. There a path 
guides you, and narrow by-ways lead you on. Over this, on 
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SENSE APPEAI^ 

The vividness of a description depends largely 
upon the number of concrete sense-appeals which 
it may make. Literature, of course, can make these 
appeals only indirecdy. But literature is the only 
art which may suggest an appeal to every sense — to 
sight, in form, color, light and shade; to touch; 
to temperature; to taste; to smell; to motion; and 
to hearing. 

Form 

To each of these senses Vergil has made appeals 
in his various pictures of nature. It is sight in 
its three-fold division, that he has suggested most 
often. Very litde, however, is made of form. 
There are thirty-eight appeals to it; tw?nty-six of 
these refer to curved surfaces; eleven, to hollowed 
bodies, and in Aeneid VI, 416, the slime is said to 
be "formless," "informi limo." The complete list 
of appeals to form are as follows : 

FORM. 



Eclogue ^ 


cava ilice 
hollow oak. i. 


"ir'- 


cava ilice 
hollow oak. 15. 


Georgic 


curvis carinis 
curved ships. 360. 


Georgic 
II. 


curva flutnina 
winding rivers. 11. 




cava convalle montis 
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Georgic 



of the woods. 310. 



hollow rode 450 



cavo antro 
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Aeneid 
III. 


hollow cave. 641. 

curva litora 
curved shores. 643- 




circled caverns. 674. 


Aeneid 

V, 


curvis collibus 
rounded hills. 287. 




circus theatri 

circle of the theatre. 288. 




cava pinus 
hollow pine. M^ 




hollow rock. 677. 


Aeneid 
VI. 


convexa supera 

the arch of the heavens. 241. 


Aeneid 

VIII. 


cavi colics 
hollow hills. 598- 


Aeneid 
X. 


curva litora 
curved shores, 683. 


Aeneid 
XI. 


curved shore. 184. 




convexo tram lie 
winding path. SI5- 




curvo anfractu 
crooked windings. 522. 


Aeneid 
XII. 


cava terra 
hollow earth. 893. 




WITHOUT FORM 


Aeneid 

VI. 


informi limo 
formless slime. 416- 



Vergil's descriptions of Nature are much richer 
1 color words than in form appeab. There are 
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three hundred eighteen instances of natural objects 
described by color terms. Of these, ten refer to 
the indefinite property of color as in Aeneid V, 
609, the rainbow is called "the bow of a thousand 
colors." Twice the expression "pictae volucres" 
is used with the meaning of "various colored." 
Of the remaining three hundred and two concrete 
examples of color the word "caeruleus" has ofiered 
the most difficulty in classification. Probably to 
Vergil it meant the color of the sea, which might 
be either green or blue. In all its applications to 
nature descriptions — which alone concern us here 
— the word may be understood to mean "blue" in 
all cases with the possible exception of Aeneid III, 
432, wherein the 'caerullls canibus" may be trans- 
lated, as most commentators agree, " the sea-green 
dogs." Of the three hundred two color attributes 
sixty-eight are those of white; sixty-seven, dark or 
black; fifty-eight, yellow; forty-five, green; thirty- 
three, red; sixteen, bliie; fifteen, purple; one, eidier 
blue or green; "pura" applied to honey. In the 
senseof clear; and "ferrugineos," used to describe a 
hyacinth. This word in Georgic IV, 282, undoubt- 
edly means a dark color, probably blue. All idea 
of rust-color, as most commentators believe, has 
been lost from the word in this usage. 

Whiteness is described by words from eleven 
different roots, with about nineteen variations of 
those root words. In the order of their frequency 
the root ideas are as follows: 



albus 


25 


canus 


19 


niveus 


12 


pallldus 


4 


purus 


2 


argenteus 


2 


liqutdus 


I 


lucidua 


I 
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vaccus I 

lactans ' i 

ebur I 

The idea of blackness is developed through eight 
root ideas. 

niger 3 1 

ater 26 

opacus 4 

pullis I 

piceus I 

luscis I 

umbrosus i 

caecus i 

Vergil's vocabulary of red has seven root words. 

ruber i 8 

sanguineus 5 

puniceus 4 

roseus 2 

cruentus 2 

rutilus I 

sandyx i 

In yellow there are five color roots. 

aureus 26 

fulvus 14 

flavus 9 

croceus 7 

luteus 2 

The color-roots for green are three. 

viridus 39 

glaucus 4 

patlens z 

Fallens, in itself, indicates no color and signifies 
merely paleness. But Vergil uses it in Eclogue V, 
1 6, to denote the pale olive color, and in Eclogue 
VI, 54, to suggest the grass that is a light green 
against the darkness of the holm oak. 

Of the fifteen references to purple there are the 
following: 



i=,GoogIe 



Study of Virgil's Descriptions of Nature 77 

PUrpureus 1 1 

munx I 

ostro I 

nigrae violae i 

niforz vaccina i 
From the table 01 appeals to the sense of color 
we may infer that Vergil was not definitely con- 
scious of the violet which we find in our spectrum. 
The few references to purple, however, surest 
that the recognition of violet as an established color 
was soon to come. Even to-day, when man's sense 
of color is highly developed, many persons make no 
sharp distinction between purple and violet. 

To summarize the appeals to the sense of color 
the following scale is appended. 
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Ternos 
colores 
Three 
colors. 
77. 

Coler- 

duceret 

The 

its col- 
or. «. 
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Viridis 
arbutus Green 

Nemus 
virebit 
Woods grow 
green. 59- 

Viridi 

herba Green 
grass. 87. 
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Light and Shade 

To light and shade there are two hundred 
sixty>six appeals. Of these, eighty-five are descrip- 
tions of darkness ; sixty, of the heavenly bodies in- 
cluding ten personifications of Aurora and two of 
the day; forty-two are descriptions of shadows; 
thirty-eight, of rcfiections; twenty-three, of fires; 
nine, of clouds; seven, of lightnings; one, of the 
sky; and one, of the rainbow. 

Vergil's treatment of light and shade is much 
more skilful than his treatment of either form or 
color. Few descriptions have been more admired 
than Aeneid VIII, 22. 

"Aquae tremulum labris ubi lumen aenis. 

Sole repercussum aut radiantis imagine lunae. 

Omnia pervolitat;" 

"The light of the sun or the moon strikes the 
brazen vessel, trembles against the water and flick- 
ers over all things round about !t." 

The light and shade appeals used in the de- 
scription of nature arc as follows : 
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Vomer attri- 
tantibus 
umbra 
iuniperi. 
The shade is 
oppressive to 
singers; the 
shade of the 
juniper. 75. 


Umbrae 
f rugibus 

The shadows 

injure the 
fruits. 76. 

Umbrae in 
moniibus 
densae. 
The shadows 
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The little 
laurel hides 
under the 
shadow of 
its mother 19. 

Aesculus in- 
gentem urn- 
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The aesculns 
scatters a far- 
reaching 
shadow. 397. 
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Ponto nox 
incubat aira. 
Dark night 
settled upon 
the sea. ^. 
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Horrentibus 
(arboruDi) 

the trees. 311. 

Dum monti- 
bus umbrae 
Imtrabu&t 
convexa. 
While the 
shadows cross 
the hollows of 

607. 

DuIci umbra 
The pleasant 
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cavji drcum- 
volat umbra 
Dark hov- 
ers round 
about with her 
hollow shade. 
360. 

Caeeam 
nocteniDark 
night 397- 

Obseura node 

Through the 

the night--420. 
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Through the 
shadows of the 
lonely night. 
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SUvarum per 
nmbram. 
Through the 
shadow of the 
woods. 257. 
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est iter in sil- 
vis, ubi caelum 
condidit um- 
bra Jupiter. 
As the path 
through the 
forest is dim, 
with the moon 
wavering, 
when Jupiter 
lias hidden the 
sky in dark- 
ness. 270-1. 

Rebus nox 
abstulit atra 

Dark night has 
taken the color 
from all 
things. 272. 
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lacessita 

et iucem 

>ub 

nubila 

iactant 
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brazen 

armor, 

struck 
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sun, 

glitters, 
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throws 
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beneath 

the 

cloud. 
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Obvimbrant 
aethera telis 
Darkened the 
air with their 
darts. 578. 

Sagitta tran- 

umbras. The 
arrow glides 
through the 
darkness. 859. 
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The fragments 
of the sword 
glittered. 741. 
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of flame, 
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To the sense of sight, including form, color, 
and light and shade, there are six hundred fifteen 
appeals — more appeals than are made to any other 
sense. But this is not surprising In view of the fact 
that more experience comes through sight than 
comes through any other sense. 

Touch 

To the sense of touch Vergil, in his nature de- 
scriptions, makes ninety-eight appeals. The ideas 
of resistance seem strongest in his mind as there 
are thirty-nine suggestions of It, — sixteen of hard- 
ness and twenty-three of softness. Next to resist- 
ance in frequency come the references to surface, 
thirty-four m all, thirty-one suggesting roughness 
and three suggesting smoothness. Twenty refer- 
ences to humidity are found, only two of which 
refer to dryness. Five times a reference is made to 
edge, but each time to a sharp edge. Roughness, 
moisture, softness, have made the strongest appeals 
to Vergil's touch-sense. To suggest roughness he 
uses eleven different words. 

asper, lo. 

horridus, 7. 

horrens, 4. 

saedger, 3. 

saetosus, i. 

hirsutus, i. 

tophus, I. 

squatens, i. 

squameus, i. 

scrupeus, 1. 

hirtus, I. 
For the eighteen moisture appeals seven words 
are used. 

humidus, 10. 

roscidus, 3. 

limosus, I. 
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lentus, I. 

udus, I. 

madeo, i. 

lentesco, i. 
Softness is suggested in four ways. 

mollis, 18. 

tcner, 3. 

mansuesco, i. 

lentus, I. 
'Hardness, to which there are sixteen references, 
is expressed by four words. 

durus, 13. 

concresco, 1. 

tapidosus, 1. 

induro, i. 
The following is the summary of the appeals to 
touch. 
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42. 


1 


llli* lllls 






iig ^K J- 



".oogle 



Study of Virgil's Descriptions of Nature 159 



af^ 



-.St 



TJ IS" 

l.rl 









i^ 



ill It* 






nils I JIlt 



lllli 



:dbvGoogIe 



l6o Slud} of yirjifs Descriptions of Nature 



I si ^1 =1" 
If!. It |1 



m 

I. 4 



li 



iiilMi. 



:dbvGoogIe 



1 


•iludy 
1 


o/ Virgil's Descriptions of Nature i6l 


1 
B 




s 
1 


1 




Ui III 


1 




1 
1 


S 


' 


1 


Lent%m gluten 
Qammy glue 
from (bark of 
narcissus). 
i6o. 


s 


1 


£ 
^ 


Mollis acanthi 
Soft acanthus. 

Mollis amara- 
cus Soft mar- 
joram. 693. 
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Temperature 

In temperature cold has received more attention 
from Vergil than heat has received. There are but 
twenty-nine references to heat in these pictures of 
nature, while there are fifty-six references to cold. 
Of these fifty-six references to cold, twenty-seven are 
expressed by the root idea in frigidus; eighteen are 
expressed by gelidus, six by hibemus; and one by 
each of the following, — tempero, nivalis, hiemps 
dura, and glacialis. Virgil has used seven words 
for his fifty-six references to cold. The poet's vo- 
cabulary for heat was much larger, comprising, as 
it does, twelve words. 

teptdus 

aprids 

torreo 

aestu 

torridus 

sol 



coqueo 
ardor 
recaleo. 
The references to heat and cold are as follows: 
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Heat 


Cold 


Et 

I 








Opacum frigus. Shady 
cold (literally) cool 
shade. 52- 


Ec. 
II 


Rapido aestu. Swift- 
descending heat. 10 
ilrdenti sa\e. Burning 


Pecudes captant frigora 
et umbras, Herds enjoy 
the cool and shade. 8. 




sun. 


3. 






Ec. 

III. 








Frigidus anguis, Cold 
snake. 93- 


Ec 
V, 








Frigida flumina. Cool 

streams. 25, 


Ec 
VII. 


Torridaaestas.Bmn- 
ing summer. 47. 
Ager aret. The field 
is parched. S7- 


Frigora Boreae euramus. 
We regard the cold of 
Boreas. 51. 


Ec 
VIII. 








Frigida umbra. Cool 
shadow. 14. 

Frigidus anguis. Cold 
snake. 71. 


Ec 
X. 








Gelidi Lycaei saxa 
Rocks of cool Lycaeus. 
iS- 

Menalcus uvidus de hi- 
berna glande venit. Men- 
alcus came, wet from the 
winter acom-gathering. 

Gelidi fontes. Cold four- 
tains. 42. 


Georgic 


SoUm 
The c 

the su 

Ann 
cooU 
fields. 


iensil seges. 
om field lelt 
«. 48- 

arentia. It 
the parched 


Gelidui humor. Cool 
moisture. 43. 

Stges frigora sensit. The 
com field felt the cold. 
48. 
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Heat 


Cold 


Georgic 


tepidohxmott. Warm 


Ilia (unda) temferat ar- 


I. 


moisture. 117. 


va. The water cools the 
fields. 110. 




Una zona torrida ab 






igni- One zone burn- 


Frigidus imber. Cool 




ing from the fire. 
334- 


shower, 259. 




Gelida nocte. Cool night. 




Tepidum solem. 


287. 




Warm inn. 398. 


Frigida Stella, Cold star. 




Igneus Eurus. Fiery 


336. 




East wind 4SO- 




Georgic 


Quaeque (arbor) cal- 


Frigora taxi (amant) 
Yew-trees love the cold. 


II. 


ores tulerit. Each 




tree has bom the 


113. 




heat. 270. 


Gelidus ros. Cool dew. 




Aestifer Canis. Heat- 


303. 




bearing Dog - star. 






353- 


Getidae pruinae. Cold 
frosts. 263, 




Arams aettas. Op- 






pressive heat, 377. 


Hibemis flatibus. Wintry 
blasts, 339, 




Torrentem undam 


Frigora nocuere (ar- 




Boiling wave. 451. 


bores) colds injure the 
trees, 376. 




ApricU saxis. Sunny 






rocks. 52a. 


Frigidtis Aquilo cold 
north wind. 404. 

Frigida Tempe. Cool 
vale. 460. 

Gelidis vallibus. Cold 
valleys, 488, 


Georgic 


Aestibns mediis. 


Pluvia frigora (Rainy 


III 


Noonday heat. 331. 


cold-literally) cold rains, 
279. 

Frtj7><Jo glades. Cold ice 
398. 
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Heat 


Cold 


Geo. 

III. 






Frigidus Aquarius. Cold 
Aquarius. 303- 

NiviUes ventos. Cold 
winds. 318. 

Frigida rura. Cold fields. 
324- 

PrigidusytsfST aera tem- 
perat. Cold evening cools 
the air. 336. 

Spirantes frigora Cauri. 
West winds breathing 
the cold. 356. 


0^^ 


Ripa invitet decedere 
calori. Bantc invites 
them to withdraw 
from the heat. 23. 

Tepefaettts humor. 
Warm moisture. 308. 


Apes tecta frigido relin- 

quint. Bees leave their 
cold hives. 104. 

Hiems aaxa frigore rum- 
peret Winter bursts the 
rocks with the cold. 130. 




Sol accenderit aestus 
The sun has kindled 
his heat. 401. 

Torrent Sirius. 
Burning dog-star. 
435. 

Radii flumtna tepe- 

Rays of the sun 
burned the rivers, 
warmed in their 
channels. 438. 


Duram hiemem. Pinch- 
ing winter, 299. 

Gelidis antris. Cold 
caves. 509. 

Frigida lingua (Or- 
pheus) cold tongue (of 
Orpheus.) 525. 


Aeneid 

in. 


Tepido tacte. Warm 
milk. 66. 


Glacialis hiems. Icy 
winter. 285. 


Aeneid 






Hibemo sidere. Wintry 


IV. 






season. 309. 


Aeneid 
V. 






Hibemi Cori. Wintry 
west winds. ia6. 



".oogle 
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Aristae torreniur 
. .1 sole. Com is 
parched by the early 
sun. 730, 



Humus tepebat caede 
The ground was 
warm with blood. 
196. 



Cold 
Cold 



Gelidos fines Arcadiae 
cold boundaries of Arca- 
dia. 159- 

Gelida rupe. Cold rock. 
343- 

Gelidum amnem. Cotd 
stream. 597. 

Gelido flumine. Cold 
tn. 610. 



Sirius ardor. The 
heat of the Dog-star. 
273- 
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Heat 


Cold 


Aeneid 
XI. 

Aeneid 
XII. 


Tepido {^gere ter 
Warm mound 
earth. 212. 

Fluenta recaUnt 
guine Rivers 
warm with blood. 


rae. 
of 

35- 


Gelidam umbram. Cool 
shade, no. 

Celidi Htbri. Cold He- 
brus. 331. 

Gelidis nubibus. Cold 
clouds. 796. 



Taste 

In the descriptions under study there are forty- 
eight appeals to taste. Fourteen of these are to 
bitterness; four to mellowness; thirteen to sweet- 
ness; six to sourness; five to saltiness; and six to the 
general, abstract idea of taste and thirst. Because 
the appeals to the sense of taste are few, it does 
not follow that Vergil's sense of taste was de- 
fident The scarcity of appeals to taste is probably 
due to the fact that litde experience comes througii 
that sense in comparison with the experience which 
comes through the senses of sight, of hearing, or 
of motion. 

The appeals to the sense of taste are oudined as 
follows : 
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if 


it 




SaUa nihigine 
Salt rust. 220. 

Salsa tellus 
Salt earth. 238. 




H 
II 


Is 

Ik 


Dulci uligine 
Sweet mois- 
ture. 184. 

Dulcem cibum 
Sweet food. 
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Smell 

To the sense of smell there are but twenty-eight 
appeals. Twenty-five of these were evidently 
pleasing to Vergil, and three of them distinctly 
disagreeable. Few of these appeals are concrete. 
Usually the words "odoratus" or "olentes" are 
used with the general idea of scented, and only 
from the context can we get a concrete experience. 
Occasionally the adverbs "male," "bene," 'grave," 
are used limiting the idea of "odoratus," and they 
assist the reader in forming the percept. The 
meagerness of Vergil's vocabulary for smell is not 
surprising. Man has not yet so fully developed a 
sense of smell that he may analyze and group ap- 
peals made to it. 

The following are the references to smell: 
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SMELL 



Croceos adores. Saffron odors. 

56. 

Olentes ramos Fragrant 

branches of the almond. 188. 



Diitinctiy 
Unpleasant 



Virosa castorea 
Strong smelling 
castor. s8 



in iactaret alium ordorem, 
fuerat laurus. If it had not 
breathed out another scent, one 
would think it was a laurel. 



Horti halanles crocets floribus. 
Gardens, scented with saffron 
flowers, 109. 

Fragrantia nMlla redolent thy- 
mo. Fragrant honey is redol- 
ent with tiiyme. 1691 
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Pleasant 


Distinctly 
Unpleasant 


Geo. 
IV. 


GaWantos odores. Resinous 
smell. 264. 

Grave olenSia centaurea. 
Heavy scented centaury. 370. 

Odoraio Baccho. Fragrant 
wine. 375. 




Aeneid 

r. 


Arae Sabaeo ture calent 

glowed with incense and were 
scented with fresh garlands. 
416-417- 

Fragrantia mella thymo redo- 
lent Frasrant honey b redo- 
lent with thyme. 436. 

Amaracus aspirans dulci um- 
bra. Majoram, breathing upon 
him with her fragrant shad- 
ows. 694. 




Aeneid 

II. 


Loca fumant sulfhure. The 
places smoke with sulphur. 




Aeneid 
VI. 




Grave olentis 
Avenii noise- 
some Avemus. 


Aeneid 
VII. 


Odoralam cedrum. Fragrant 
cedar. 13. 




Aeneid 
XI. 


Olentem cedrum. Fragrant ce- 
dar. 137. 




Aeneid 
XII. 


Odorifera panacea. Fragrance- 
bearing panacea. 419. 


Ater odor vol- 
vitur. Heavv 
odor (of 
smoke) rolls 
from the dwell- 
ings. 591. 
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Motion 

Very few of Vergil's descriptions are without 
some suggestion of motion, either a waving forest, 
a shuddering oak, or a foaming sea. Of the one 
hundred fifty-five descriptions under analysis, there 
are only fifteen which are entirely devoid of 
suggestions of motion. Twelve of these are in- 
cidental and very short. TTie descriptions without 
motion are as follows: 



Incidental 




Static 




Eclogue 


VII, 


49- 


Aeneid VIII, 


190 


Eclogue 


X, 


14- 


Aeneid VIII, 


597 


Georgic 


I, 


209. 


Aeneid XII, 


861 


Georgic 


I, 


340. 






Georgic 


I, 


430- 






Georgic 


III, 


45- 






Georgic 


IV, 


49- 






Aeneid 


I, 


310. 






Aeneid 


IV, 


461. 






Aeneid 


V, 


145- 






Aeneid 


VIII, 


26. 






Aeneid 


VIII, 


305- 







Not all the words which suggest motion arc 
picturesque. In Aeneid VI, lyg^or example, the 
expression "itur in silvam" is used, "They go into 
the woods." But while the verb suggests motion 
there is nothing pictorial in it. Such suggestions of 
motion as this are very numerous, and are not in- 
cluded in the list of references to motion given 
below. Therefore the following list is not intended 
to be exhaustive. It is merely a summary of pic- 
turesque suggestions. 



:dbvGoogIe 



i8o Sludy of Virgil's Descriptions of Nature 



n 






■^>. N.E t^Q: Wt te,S >.5 






^- iJi^ (^>: ^g iJig ^d 1-^ 



j:,GoogIe 



Study of Virgil's Descriptions of Nature 1 8 1 



=1 



:«* I 

111 •?* 
■=ll St 

jlils 



i I I !l-|i*lr* 
5 »s :i -p &-5 1^- wn 

u^ £:s tg-s^ £■§ sg- tgj :!■§ Jg 



:dbvGoogIe 



1 82 Study of Virgil's Descriptions of Nature 



, 










' 










i 








1 


ti 








1l 


1 










= 








II 
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Silvas movere vento. Woods 
bend in the wind. 460. 

undanlem Aetnam. Breathing 
Aetna. 472. 

Eridanus contorqueHs Writh- 
ing Eridanus. 482. 

Arenae zephyro turbentur. The 
sands are whirled in the wind. 
106. 
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waves are roughened by the| 
darkness. 195. 

Volvere fumum. The smoke 
rolls. 206. 


Hiemps undas asperat. Storm 
rou^ens the wave. 285. 

sidera labetitia. Gliding stars. 
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Hearing 

Of the two-hundred fifty-six appeals to the sense 
of hearing which Vergil elves in his descriptions, 
thirty-four are echo descriptions, sixty are onoma- 
topoetic, seventeen suggest sound by describing 
silence; and one hundred forty-five are general 
appeals to the sense of hearing as in Eclogue I, 57, 
Canet frondator — The vine dresser will sing. 

The onomatopoetic effects have in many cases 
been heightened by alliteration, as: Aenetd I, 245, 
murmure rtiontis — the murmur of the mountain; 
and Aeneid II, 209, Sonitus fit sale spumante — The 
sound of the seething sea. 

The grace and polish of Vergil's suggestions of 
sound place them among the best of his appeals to 
the senses. The following table summarizes the ap- 
peals to the sense of hearing as they are found m 
the descriptive passages. 
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Summary 

It is not to be expected that any one descriptive 
passage would appeal to all the senses and their 
subdivisions, and there are no passages which em- 
brace an appeal to every sense. Aeneid III, 54S, 
makes appeal to the senses of hearing, form, color, 
light and shade, and motion. Aeneid VI, 199, 
suggests motion, sound, smell, touch, temperature, 
color, and light and shade. There are many other 
descriptions which have as wide an appeal as these 
cited. 

The frequency and concreteness of these appeals 
to the various senses have given the poems much of 
their interest. Here, from the standpoint of 
technique, the work most nearly strikes the modem 
note in literature. 
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CHAPTER IV 
Conclusion 

From the standpoint of technique, which alone 
we are considering in this investigation, the nature 
descriptions of Vergil are worthy of study and 
imitation. As regards points-of-view, personal, 
local, and temporal, only five per cent, of the de- 
scriptions sufier any change. We may, therefore, 
estaolish as a part of Vergil's literary creed the 
principle that the point of view, once fcced, should 
not be violated. In centering and oudining his 
pictures, however, the poet does nothing. 

In his appeals to the different senses Vergil is 
varied and concrete. He is rational here too, as a 
comparison of the various tables would show- For 
to sight, the sense which brings the most experience, 
he appeals the most frequently. And to smell, 
the sense which brings the least experience, he ap- 
peals the least frequently. In the study of these 
s«ise appeals it is of interest to note also now much 
Vergil dwells upon the beautiful and the pleasing; 
and how little he refers to the ugly or disagreeabk. 
Among the thirty-eight suggesdons of form, thirty- 
seven refer to curves, the form that art has always 
considered the most beautiful. In appeals to the 
sense of touch, softness is more frequendy sug- 
gested than hardness; moisture, than dryness. Yet 
roug^css is much more commonly referred to than 
is smoothness. References to coolness are brought 
into the descriptions almost one hundred per cent. 
oftener than are references to heat. In taste there 
are more suggestions of mellowness and sweetness, 
than of sourness and bitterness. And sourness is 
not of necessity an unpleasant taste. Of the twent]^ 
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eight appeals made to the sense of smell, twenty- 
five are undoubtedly pleasant, while only three are 
distincdy disagreeable. Of color and sound noth- 
ing definite can be said, for beauty of coloring and 
pleasantness of sound are largely questions of per- 
sonal and not of absolute taste. From the preced- 
ing study a second principle of technique may be 
deduced; namely, that sense appeals should be 
numerous, varied, concrete and pleasurable. 

This same demand for the pleasurable is appar- 
ent from the moods of these descriptions, tor 
tenderness £Cnd sympathy, most frequently of all 
moods, envelope these sketches. To be sure, a 
shade of melancholy is not infrequently traced in 
these pictures, but melancholy is very closely allied 
to extreme tenderness. 

In summary, therefore, it may be said that in 
regard to the technique of centers and outlines the 
poet gives us nothing. But his work is very well 
constructed in regard to points-of-view and in re- 
.gard to sense appeals. It is likewise very strong 
in the mood of the sketches which emphasizes the 
pleasurable above the painful. And the insistence 
with which Vergil dwells upon the beautiful and 
the pleasure-giving is of no little interest in these 
days of realism. 
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